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1. Unknown artist, Hic Domus, 1623, Engraving (Source: Teatro d'Impresa,
Giovanni Ferro).

2. Unknown artist, Principis Clementia, 1621, Engraving (Source: Emblemata,

Andrea Alciato).

3. Unknown artist, Aliusque et Idem, 1623, Engraving (Source: Teatro d'Impresa,

Giovanni Ferro).

4. Unknown artist, Maffeo Barberini Cardinale, 1623, Engraving (Source: Teatro

d'Impresa, Giovanni Ferro).
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Sonia Maffei, "Giovio's Dialogo delle Imprese Militari e Amoroso and the Museum," in The Italian *

Emblem: A collection of Essays, eds. Donato Mansueto and Elena Calogero (Glasgow: Glasgow

University, 2007), 33.

Donato Mansueto, Elena Calogero, "Introduction: the Italian Emblem a Collection of Essays," in The 2

Italian Emblem: A Collection of Essays, eds. Donato Mansueto and Elena Calogero (Glasgow: Glasgow
University, 2007), V.
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Barberini Latino 4335, Il Pellegrino, o Vero La Dichiaratione delle Pitture della Sala Barberina," Word 3
& Image 18, no. 4 (2002): 320.
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Sonia Maffei, "Giovio's Dialogo delle Imprese Militari e Amoroso and the .D»VINN MNIPY NHD
Museum," in The Italian Emblem: A collection of Essays, eds. Donato Mansueto and Elena Calogero
(Glasgow: Glasgow University, 2007), 33.

Benedetto Croce, La Spagna nella Vita Italiana Durante La Rinascenza (Bari: G. Laterza, 1949), 54. °
Guido Arbizzoni, "Imprese as Emblems: the European Reputation of an Italian Genre," in The Italian ©
Emblem a Collection of Essays, eds. Donato Mansueto and Elena Calogero (Glasgow: Glasgow
University, 2007), 2—3, 19—20.

Monica Calabritto, "Imprese as Emblems: the European Reputation of an Italian Genre," in The 7
Italian Emblem a Collection of Essays, eds. Donato Mansueto and Elena Calogero (Glasgow: Glasgow
University, 2007), 66.
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Mary Lee, "Hic Domus: The Decorative Programme of the Sala Barberina in Rome" (A Dissertation 8

for the Degree of Doctor of Philosophy in the Johns Hopkins University, 1993), 30.
Sheila Barker, "Art in a Time of Danger: Urban VIll's Rome and the Plague of 1629-1634" (A °
Dissertation for the Degree of Doctor of Philosophy in the Graduate School of Arts and Sciences,
Colombia University, 2002), 120—21.
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Giovanni Ferro, Teatro d'Impresa Cardinal Barberino (Venezia: Venezia, 1623), 73—8. 12

Irving Lavin, The Art of Gianlorenzo Bernini (London: The Pindar Press, 2009), 1011. 3
Giovanni Ferro, Teatro d'Impresa Cardinal Barberino (Venezia: Venezia, 1623), 66. *

5



NN 2NN 179 519X N1 MY NNOND 1HT,MI0 MDY HY 5ND 1N DX NATH D AND)
JDYDIN DN, MNIN,MYIN 15D 1) 1T PN DY PMYND NIV DY DXNATH DY PIoN
IMN IYPN 19 ,NPINYN NPV P TIYIN NNATH VI NMMYNYN 1677wy NDT NN
PN 500 NN NNAT ;D TIPN DY HNINNNNIZIIN PMHIYIN MRV NINVND N2 WHRNWI)
DINNIY MNNDYT NP NN ,NPMDN NNOND HND NN ,NNIYNN YT HY 29292Y TYPY DN HY

17 179325 NINND NINY NDINND NHWVIY

5Y DDIANN NIM INNN 3271292 INNY TN YVINDT 2IVN VIMVN DY DXVIIN I THN
NPTHN NN PV NIXMN T NNIDN .D¥NATH DY ONIIND )NIND MTIX NPPNY NNON

MY NV HHIY ,0YY 253,070 NI D TYPNHN DIPNN N OTX 93D NIV, TIONTIND

¥ DTN, TARD 1T TININOTRD TNPN DVINDT PN NNATN DY DMNOD DIIMANND
PINN WIAT NPYON NNATN ,IWN LTPDIN NN IWYN 1991 N8P ANOD DN N2DY NNATH
NAPI NYIAP NN TNV NN NDVTIN RO ; NOVOVYN NNATH .1PI2N NN 12NN 199)

NP NMN MOPH M DINATM NOY XPIVA NURNWYN MPN XN 7PN > 9y NInwn

NN NN  Emblemata 11902 (Andrea Alciato, 1492-1550) YON'SON NINITIN 18 nynwnay

MY )M NI2YD MOWN) DXNATY NIND I ,(2 'ONn MMN) 1621 nwn Principis Clementia

19 10N NNNDDA DTN 11PN 90N VIOV INNRND YN NXI TINN ON

M7 0 PMOYNI OTOINN NPNDI NIATL INIA NINNAWN DY NTRYN DX PIND WP NN
D215 DY) MONX,MIVN MTNIN NYYA IMNTY MININD WNIYD NNIRNND XD ,MNIIDI
PN STARD TN P2 ,MND ; NNTNA 2IWN DN, DTN DY MNYINN DX NN .NNHYA

919 WIYND PIIN DY WD TSN 1D OYIN 1D DINMNND D91OY

vnvn
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47. Hic domus, Barberini impresa.
Ferro 1623, 11, 72.

Figure no. 1 Unknown artist, Hic domus, 1623, Engraving (Source: Teatro d'Impresa,

Giovanni Ferro).
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26. Clemency of the Prince. Alciati 1621,
Emblema CXLIX.

Figure no. 2 Unknown artist, Principis clementia, 1621, Engraving (Source:

Emblemata, Andrea Alciato).
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Figure no. 3 Unknown artist, Aliusque et Idem, 1623, Engraving (Source: Teatro

d'Impresa, Giovanni Ferro).
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Figure no. 4 Unknown artist, Maffeo Barberini Cardinale, 1623, Engraving (Source:

Teatro d'Impresa, Giovanni Ferro).
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